Identifying the source, from among the many editions of this poem in the fifteenth and sixteenth centuries, is a key issue in any endeavour to offer a comprehensive evaluation of Elye Bokher's reworking. The Buovo di Antona di Guidone Palladino cannot be considered a literary work of the kind of Ariosto's Orlando Furioso, nor a popular work, although it includes elements of medieval folklore; it is rather an example of what has been called by Emilio Pasquini letteratura popolareggiante (popularizing literature). 5 I have sought to show elsewhere how the Yiddish poet reconceived the entire matter, especially with regard to the history of the Royal House of France, to which the Italian tradition of the Buovo d'Antona is connected. 6 In this short contribution, I would like to draw attention
